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Answer Key: Acoustic Architecture and Social Echoes: 11th Grade Music
Analysis

Evaluate how textural complexity and socio-political climates shaped compositions by Penderecki and
Shostakovich, moving beyond simple melody into deep structural critique.

1. In the context of Krzysztof Penderecki’s 'Threnody to the Victims of Hiroshima’, the use of 'sonorism’
primarily focuses on which aesthetic shift?

Answer: B) Treating timbre and sound mass as the primary structural elements.

Sonorism is a Polish avant-garde approach where the qualities of sound itself—texture, articulation, and dynam-
ics—supersede traditional melody and harmony.

2. Dmitri Shostakovich's String Quartet No. 8 is widely analyzed as an autobiographical 'musical epi-
taph' due to the pervasive use of the DSCH motive.

Answer: A) True

The quartet features the DSCH motive (D, E-flat, C, B), which represents the composer's initials, used during a period
of deep personal and political crisis.

3. The compositional technique used by Gyorgy Ligeti in 'Atmosphéres’ to create dense, ever-shifting
textures where individual lines are indistinguishable is known as ___.

Answer: B) Micropolyphony

Micropolyphony involves many voices moving at different speeds or intervals, resulting in a blurred, vertical sound
mass rather than distinct counterpoint.

4. How does Arvo Part's 'tintinnabuli’ style deviate from the traditional Western progression of tension
and release?

Answer: B) By employing a system where a melodic voice moves step-wise around a static triad.

Tintinnabuli is inspired by the ringing of bells; it creates a meditative, static state by pairing a diatonically moving
melody with a voice restricted to tonic triad notes.

5. In Fela Kuti's 'Zombie', the repetitive, interlocking guitar and bass patterns create a ___ foundation
that functions as a vehicle for political critique.
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Answer: B) Polyrhythmic

Afrobeat relies on complex polyrhythms—multiple overlapping rhythmic cycles—which provide the hypnotic drive
necessary for Kuti's extended social commentaries.

6. John Cage’s '4'33™ is intended to demonstrate that silence is the only way to achieve true musical
purity, free from environmental noise.

Answer: B) False

The piece is actually intended to show that there is no such thing as silence; rather, the 'music' consists of the
incidental sounds of the environment and audience.

7. When analyzing George Crumb'’s '‘Black Angels’, the inclusion of the 'Dies Irae' chant mainly serves
to enhance which thematic element?

Answer: B) The conceptual journey through darkness and the horrors of war.

Crumb used the 'Dies Irae' (Day of Wrath) to reference death and judgment, reflecting his reaction to the Vietnam
War and universal human struggle.

8.Theuseof ___inSteve Reich’s 'Come Out' involves two identical tape loops played at slightly different
speeds, creating evolving rhythmic interference.

Answer: B) Phasing

Phasing is a hallmark of minimalism where repetition and gradual temporal shifts create new, unintended psychoa-
coustic patterns.

9. In Japanese Gagaku music, the concept of 'Jo-ha-kyu' governs the structure of a piece through a
tripartite form of introduction, breaking/development, and rapid conclusion.

Answer: A) True

Jo-ha-kyu is a fundamental aesthetic in Japanese traditional arts, dictating a gradual increase in tempo and intensity
across the performance.

10. Evaluating the orchestration of Hector Berlioz's 'Symphonie Fantastique’, particularly the 'Dream
of a Witches' Sabbath’, reveals an early 19th-century push toward:

Answer: A) Expanding the orchestra's color palette to depict the grotesque and supernatural.
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Berlioz was a pioneer in orchestration, using unusual combinations (like col legno strings and E-flat clarinet) to create
program music with vivid, narrative textures.
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