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Answer Key: Conquer the Canon: A High-Stakes Music Appreciation 
Challenge for Seniors

Students achieve doctoral-level listening precision by deconstructing complex tonal structures and the so-
cio-political movements that birthed them.

1. In Krzysztof Penderecki’s 'Threnody for the Victims of Hiroshima', the composer utilizes which 
avant-garde technique to evoke a visceral emotional response?

Answer: B) Sound mass texture and microtonal clusters

Penderecki moved away from traditional melody and harmony, using 'sound masses' and clusters of notes separated 
by less than a semitone to create a haunting, mourning atmosphere.

2. The development of _________ in the early 20th century, championed by Arnold Schoenberg, funda-
mentally challenged the Western hierarchy of the tonic note.

Answer: B) Atonality

Atonality, or the absence of a functional key center, revolutionized music by treating all twelve pitches of the chromatic 
scale with equal importance.

3. True or False: The 'leitmotif' system, perfected by Richard Wagner in his Ring Cycle, functions 
primarily as a decorative melodic flourish without narrative significance.

Answer: B) False

Leitmotifs are highly functional musical 'tags' that represent specific characters, objects, or ideas, evolving through 
the score to provide psychological and narrative depth.

4. Analyzing the subtext of Fela Kuti’s 'Zombie' requires an understanding of which specific historical 
and social context?

Answer: C) The Nigerian military government's use of brute force

Kuti used the Afrobeat style to critique the Nigerian military, metaphorically describing soldiers as zombies who 
follow orders blindly without independent thought.

5. Fanny Mendelssohn Hensel’s 'Das Jahr' is an example of a programmatic cycle. What is its structural 
organizing principle?
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Answer: B) The twelve months of the year

Hensel composed a piece for each month of the year, showcasing a high level of Romantic-era expressive character-
ization for the piano.

6. In the complex polyphony of a J.S. Bach fugue, the _______ is the initial statement of the melodic theme 
which is then imitated by other voices.

Answer: C) Subject

The 'subject' is the building block of the fugue; understanding its permutations is essential for appreciating the 
intellectual depth of Baroque counterpoint.

7. True or False: Steve Reich’s 'Music for 18 Musicians' relies on 'aleatoric' principles, where the outcome 
is left entirely to chance and performer whim.

Answer: B) False

Reich's minimalism is highly structured and mathematical, characterized by phasing and meticulous pulse-based 
repetition rather than chance.

8. When evaluating the impact of Duke Ellington’s 'Black, Brown and Beige', one must recognize its 
significance as a rejection of which prevailing 1940s musical norm?

Answer: B) The limitation of jazz players to short, three-minute dance tracks

Ellington's suite was a 'parallel to the history of the Negro in America,' intentionally pushing jazz into the realm of 
long-form, multi-movement symphonic structures.

9. The use of _________, as seen in Hector Berlioz’s 'Symphonie fantastique', serves as an early example 
of a recurring theme that represents a specific person or obsession.

Answer: B) Idée fixe

The 'idée fixe' (fixed idea) is a hallmark of Berlioz's masterpiece, symbolizing his beloved and appearing in trans-
formed versions across all five movements.

10. How does the 'Kyrie' from Giovanni Pierluigi da Palestrina’s 'Pope Marcellus Mass' demonstrate the 
aesthetic goals of the Counter-Reformation?

Answer: B) Through clear text setting that ensures lyrics are intelligible to the congregation

Powered by sheetworks Page 2 of 3



Name: ________________ Date: ________________

Palestrina standardized a style of polyphony that balanced musical beauty with the Catholic Church's demand for 
lyric clarity and liturgical purity.
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