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Acoustic Architecture and Avant-Garde Analysis for College Music

Challenge upper-level students to synthesize structural paradigms and sociopolitical aesthetics during this
comprehensive summative assessment on intentional listening.

1. In the context of Arnold Schoenberg’s 'Pierrot Lunaire’, how does the implementation of 'Sprechstim-
me' redefine the listener's relationship with melodic expectation?

A. It reinforces the Diatonic scale by centering on clear pitch centers.

B. It blurs the line between speech and song, de-emphasizing traditional tonal resolution.

C. It utilizes Bel Canto techniques to enhance the emotional clarity of the German text.

D. It strictly follows the Overtone series to create a naturalistic acoustic environment.

2. The complex, layering of independent rhythmic cycles found in the Gamelan music of Bali, which
challenges Western notions of linear time, is knownas _____.
A. Isorhythm
Kotekan
Hemiola
Tala
None of the above
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3.In sonata-allegro form, the '‘Double Exposition' is a structural hallmark primarily associated with the
Classical-era Solo Concerto rather than the standard Symphony.

A. True

B. False

4. When analyzing the 'Klangfarbenmelodie' in Anton Webern’s works, which element of music is being
prioritized as the primary structural driver?

A. Rhythmic syncopation

B. Harmonic progression

C. Timbre (tone color)

D. Lyrical phrasing

5. The philosophical concept of 'The Emancipation of the Dissonance' was proposed to argue that _____.
A. Dissonant chords must always resolve to a consonant triad.
B. Dissonance is a subjective experience based on volume.
C. Dissonance can exist independently without the need for resolution.
D. Consonance is the only way to achieve mathematical perfection in music.

6. Jean-Philippe Rameau'’s 'Treatise on Harmony' (1722) was revolutionary because it established the
concept of 'fundamental bass,’ arguing that a chord maintains its identity regardless of which note is
in the lowest position.
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A. True
B. False

7. Evaluate the socio-political context of Shostakovich’s 'Symphony No. 5'. The work is often interpreted
as a 'forced’ celebration. Which musical characteristic supports this analysis?

A. The use of extremely slow tempos in the finale to suggest mourning.

B. The repetitive, shrill, and simplistic C-major triumph in the finale.

C. The absence of brass instruments to show a lack of national strength.

D. The inclusion of jazz saxophone to represent Western influence.

8. A listener identifies a recurring theme that transformed throughout a programmatic work to repre-
sent a character or idea. In Berlioz's 'Symphonie Fantastique’, this is called the .

A. Leitmotif

B. Idée fixe

C. Ritornello

D. Cantus firmus

9. Which analytical lens is most appropriate for discussing the impact of John Cage's ‘433" on the
definition of 'music'?

A. The Pythagorean tuning system

B. The aesthetic of Aleatory (chance) and environmental sound

C. The strict adherence to Serialist rows

D. The development of Virtuosity in the Romantic era

10. In South Indian Carnatic music, a 'Kriti' is a highly structured devotional song that serves as the
centerpiece of a concert hall performance, featuring a balance of composed and improvised sections.

A. True
B. False
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