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Do You Hear the Echo of History? College Music Appreciation Quiz

Examine 10 complex scenarios blending spectralism, sociopolitics, and avant-garde structures to refine your 
prowess in high-level auditory analysis.

1. In Kaija Saariaho’s 'L’Amour de loin', the orchestration often blurs the line between acoustic instru-
ments and electronic processing. This technique, rooted in Spectralism, primarily focuses on which of 
the following?

A. Strict adherence to the 12-tone serialist rows of the Second Viennese School
B. The mathematical decomposition of sound spectra and harmonic overtones
C. The use of leitmotifs to represent specific physical locations in the drama
D. The revival of Gallant style phrasing within a postmodern framework

2. Olivier Messiaen’s 'Quartet for the End of Time' utilizes 'modes of limited transposition' to create a 
sense of harmonic stasis and timelessness.

A. True
B. False

3. The use of ________ in the works of Krzysztof Penderecki, such as 'Threnody to the Victims of Hiroshima', 
requires a departure from traditional notation to represent dense blocks of sound.

A. Hocketing
B. Isorhythm
C. Tone clusters
D. Alberti bass

4. When analyzing the 'indeterminacy' in John Cage’s 'Music of Changes', what is the fundamental shift 
in the role of the composer compared to the Romantic era?

A. The composer exerts total control over every micro-dynamic and articulation
B. The composer uses the I Ching to relinquish ego and individual intent from the outcome
C. The composer acts as a nationalist figurehead, simplifying melodies for the masses
D. The composer prioritizes the emotional catharsis of the audience over the structure

5. Minimalist compositions such as Steve Reich’s 'Music for 18 Musicians' rely on 'phase shifting' where 
two identical patterns eventually move out of sync to create new psychoacoustic rhythms.

A. True
B. False

6. The Unanswered Question by Charles Ives serves as a philosophical inquiry into existence. How is the 
'Silence of the Druids' musically represented in this work?

A. By a solo trumpet playing a piercing, dissonant five-note motive
B. By a fast-paced woodwind quartet that represents the search for meaning
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C. By static, slow-moving, and tonal string textures that remain indifferent to the trumpet
D. By a sudden, explosive percussion crash that silences the ensemble

7. In the context of Post-Modernism, the technique of ________ involves quoting diverse historical styles 
(such as a Mahlerian symphony and a pop song) within a single movement to challenge the hierarchy 
of 'high' and 'low' art.

A. Polystylism
B. Monophony
C. Fortspinnung
D. Stretto

8. The concept of 'Klangfarbenmelodie' (tone-color melody) suggests that a musical line can be created 
by changing the timbre of a single pitch or small group of pitches rather than changing the melody.

A. True
B. False

9. How does Fela Kuti’s 'Zombie' utilize the musical structure of Afrobeat to perform a socio-political 
critique?

A. By using 12-bar blues to lament the loss of traditional agrarian values
B. By employing an extended, polyrhythmic 'groove' that mimics the mindless marching of soldiers
C. By adopting the strict sonata-allegro form to prove Nigerian parity with European culture
D. By utilizing a fugue to represent the complexity of urban Lagos

10. The term ________ refers to the integration of environmental sounds or non-musical noises into a 
composition, as seen in the works of Pauline Oliveros or the 'musique concrète' of Pierre Schaeffer.

A. Equal Temperament
B. Found Objects
C. Soundscapes
D. Word Painting
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