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Answer Key: Do You Hear the Echo of History? College Music Apprecia-
tion Quiz
Examine 10 complex scenarios blending spectralism, sociopolitics, and avant-garde structures to refine your 
prowess in high-level auditory analysis.

1. In Kaija Saariaho’s 'L’Amour de loin', the orchestration often blurs the line between acoustic instru-
ments and electronic processing. This technique, rooted in Spectralism, primarily focuses on which of 
the following?

Answer: B) The mathematical decomposition of sound spectra and harmonic overtones

Spectralism focuses on the manipulation of the sonic spectrum and the physical properties of sound, rather than 
traditional melodic or rhythmic hierarchies.

2. Olivier Messiaen’s 'Quartet for the End of Time' utilizes 'modes of limited transposition' to create a 
sense of harmonic stasis and timelessness.

Answer: A) True

Messiaen's symmetrical scales (modes) cannot be transposed an infinite number of times before repeating, which 
contributes to the 'non-retrogradable' rhythms and suspended temporality of his work.

3. The use of ________ in the works of Krzysztof Penderecki, such as 'Threnody to the Victims of Hiroshima', 
requires a departure from traditional notation to represent dense blocks of sound.

Answer: C) Tone clusters

Penderecki utilized graphic notation to direct performers to play microtonal tone clusters, creating the visceral, 
dissonant walls of sound associated with sonorism.

4. When analyzing the 'indeterminacy' in John Cage’s 'Music of Changes', what is the fundamental shift 
in the role of the composer compared to the Romantic era?

Answer: B) The composer uses the I Ching to relinquish ego and individual intent from the outcome

Cage’s use of chance operations (indeterminacy) was a philosophical move to separate the music from the composer’s 
personal psychology and traditional notions of 'genius'.

5. Minimalist compositions such as Steve Reich’s 'Music for 18 Musicians' rely on 'phase shifting' where 
two identical patterns eventually move out of sync to create new psychoacoustic rhythms.
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Answer: A) True

Phasing is a core hallmark of early minimalism, creating 'resultant patterns' that the listener perceives as the 
repetitive loops drift apart.

6. The Unanswered Question by Charles Ives serves as a philosophical inquiry into existence. How is the 
'Silence of the Druids' musically represented in this work?

Answer: C) By static, slow-moving, and tonal string textures that remain indifferent to the trumpet

The strings in Ives' work represent 'The Silences of the Druids—Who Know, See, and Hear Nothing,' remaining tonally 
stable and unaffected by the searching questions of the trumpet.

7. In the context of Post-Modernism, the technique of ________ involves quoting diverse historical styles 
(such as a Mahlerian symphony and a pop song) within a single movement to challenge the hierarchy 
of 'high' and 'low' art.

Answer: A) Polystylism

Polystylism, popularized by composers like Alfred Schnittke, uses stylistic juxtaposition and musical collage to 
comment on the pluralism of the modern world.

8. The concept of 'Klangfarbenmelodie' (tone-color melody) suggests that a musical line can be created 
by changing the timbre of a single pitch or small group of pitches rather than changing the melody.

Answer: A) True

Coined by Arnold Schoenberg, Klangfarbenmelodie treats timbre as a structural element equal in importance to pitch 
and rhythm.

9. How does Fela Kuti’s 'Zombie' utilize the musical structure of Afrobeat to perform a socio-political 
critique?

Answer: B) By employing an extended, polyrhythmic 'groove' that mimics the mindless marching of soldiers

Fela Kuti used the interlocking, repetitive polyrhythms of Afrobeat to satirize the Nigerian military, using the 'zombie' 
metaphor to describe soldiers following orders without question.

10. The term ________ refers to the integration of environmental sounds or non-musical noises into a 
composition, as seen in the works of Pauline Oliveros or the 'musique concrète' of Pierre Schaeffer.

Answer: C) Soundscapes
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Soundscapes (and the practice of Deep Listening) involve the attentive appreciation of all acoustic signals within an 
environment as potentially musical components.
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