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Answer Key: The Narrative Architect: Can You Outsmart the Subtext?

Moving beyond plot summaries into the high-stakes interrogation of meta-fiction, non-linear structures, and
the deceptive reliability of the first-person narrator.

1. In the context of architectural creative writing, which narrative device is best exemplified by Italo
Calvino's 'If on a winter's night a traveler'?

Answer: B) Metalepsis

Calvino uses metalepsis to break the 'fourth wall' of the narrative, where the act of reading the book becomes the
plot itself, challenging the boundaries between the fictional world and the reader's reality.

2. True or False: In a "hermetic’ poetic style, the primary goal is to prioritize immediate semantic clarity
over phonetic texture and private symbolism.

Answer: B) False

Hermeticism in writing (like that of Paul Celan) specifically utilizes obscure symbols and difficult syntax to create a
closed, private world, often resisting easy interpretation.

3. When a writer employs , they utilize a 'recursive’ narrative structure that places one story within
another, often reflecting the themes of the outer frame.

Answer: C) Hypodiegetic narrative

A hypodiegetic narrative is a 'story within a story.' At the college level, analyzing how the internal story mirrors or
subverts the primary plot is essential for advanced synthesis.

4. Which stylistic approach is characterized by the 'iceberg theory,’ where the author omits explicit
details to force the reader to infer depth through subtext?

Answer: D) Minimalism

The 'iceberg theory' (famously used by Hemingway) relies on minimalism to provide a lean exterior while leaving the
emotional and thematic weight beneath the surface for the reader to evaluate.

5. The use of involves a narrator who describes events with clinical detachment despite the
chaotic or emotional nature of the content, often seen in Camus's 'The Stranger".

Answer: A) Objective focalization
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Objective focalization (or the ‘camera eye' perspective) restricts the reader to external observations, forcing an
evaluative leap to understand the character's internal state.

6. True or False: 'Pastiche’ is a form of creative writing that imitates a style or era with the specific
intent of mocking and devaluing the original work.

Answer: B) False

Pastiche is an imitation that celebrates the work it mimics, unlike parody, which is designed for critical or humorous
subversion of the original.

7. A writer choosing to ignore chronological time in favor of 'spatialized' time—where different eras
occur simultaneously in the text—is primarily manipulating which narrative element?

Answer: C) Sjuzet

In Russian Formalism, 'Sjuzet' is the way the story is organized and presented to the reader (the discourse), while
'Fabula' is the raw, chronological sequence of events.

8. In advanced creative prose, occurs when the narrator’s voice adopts the idioms and tone of a
character without using explicit 'he thought' tags.

Answer: B) Free indirect discourse

Free indirect discourse (perfected by authors like Jane Austen and Virginia Woolf) synthesizes third-person narration
with the intimate interiority of a character's voice.

9. True or False: An 'unreliable narrator’ is only effectively created if the author provides a moment of
‘clue-dropping’ or anagnorisis for the reader.

Answer: B) False

Many sophisticated works use constant ambiguity where the reliability of the narrator is never fully confirmed or
denied, leaving the truth as a matter of reader evaluation.

10. Which of the following describes the 'Oulipo’ movement’s approach to creative writing and origi-
nality?

Answer: C) The use of mathematical or linguistic constraints to spark innovation

Oulipo (e.g., Georges Perec) explores originality by setting 'constraints' (like writing a novel without the letter 'e'),
forcing the writer to bypass clichés and find new linguistic paths.
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